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"Tek kad cpemHemo boaa, Mu hemo ce caceum npobydumu"
0Bo cy peun Ceetor CmeoHa HOBOF Gorocrosa.

Crinke mMoHaxvee Edpvmuje 3pave pagowhy Takse crosHaje. Y wuma je
CcBeTnocT fobuna atpubyTe CBETOCT.

Caetroct Huje Moryhe aedmHmcaTy, jep oHa NpeTXoau CBUM peunMa Kojuma
61 ce NoKyLUano 03HavaBarbe HeHe CyLUTUHe. Crinke Cy 3aTo TonvKo AparoleHe. Y
tMMa ce Hajgeha KonuumHa cBeTnocTu fodvapasa 6enom Bojom. CarnegaHa y
CBETIIOCHOM Kofy, LipHa rpacema LpTexa AOXMBIbaBa Ce kao YBUp CBeTna.
LipTex cTaje Ha MecTo peun, a Pey, 3Hamo To 13 JeBaHherba no JoaHy, "beLe y
Borau bor 6ewwe Pey".

Y npeacrasama nukosa Mcyca Xpucra, boropoauie ca MnageHuem w
MHOro6pojHUX CBETaLa Koje je crvkana, 6enuHa je ycnewHo 3amMeHuna patuje
pafo kopuwwheHe 3natHe nuctuhe. JeaHoobpasHo NoLLHa TEKCTypa ChMKe YyBa
MeTam3nNIHOCT BU3Wje M Heo3BOrbaBa (IM3NIKO NPUCYCTBO eneMeHaTa cBeTa,
Makap OHv 61N 1 of HajBpeaHUje v Hajpedje BpcTe. MNeMEHNTOCT je AyXOBHa, He
1 MaTepujanHa kateropuja. Y YBpCTOj apXMTEKTOHNLIM KAHOHA, KOjW Ce He A0BOAM Y
CyMHbY, CMernocT 6oje 1 recTa Huje y CynpoTHOCTU Ca MonasHuM oapeferbiva.
Okswp je 4at fa 61 Ce W3 bera 1CKopaumno y CycpeT BILLIOj CNO3Haj.

MMocebHoCT EchumumjuHMX Crivka 1 WKOHa je y HEXHOCTM kojy mobyhyjy y
rocmarpavy, y bnarocTy koja 3payi ca HacnmkaHux nukoa ceeTux. CBenpucyTHa
HEXXHOCT, 3HaK je 3a CBeTo, jep ce CBETO Tako nojasrbyje y CBOM "onunrbueom”
Buay. Munoct n bnarogar cy 6oxaHcku Japosu aath JacHn Tononcku. boxarcku
AapoBu KojuMa W YOBEK MOXe [pyre AapusaTu cy Munocphe 1 onpoluTaj. Matu
Ecpumuja cBOjMM Crinkama LUTepo UX NOKMakba CBETY.

Anekcanpap hypuh

EOVMUINHA KPXKA CBEJOYAHCTBA

Y HajBaXHMjO] KbW3N Halle LMBUMM3aLMje, Ha jeaHOM MecTy, MocToju
peyeHmLia Koja kaxe Aa He MoxeMo Yhu y LlapcTBo boxwije ako H1CMO Kao Aeua.
Kon aeie, a v Kog OHWX KOju W'y Tako3BaHOM ,3peniom Aoby" cauyBajy CriocobHocT
fAa byay 03apeHy CBETOM OKO Hac NpUMeTUREMO U3BECHY YMCTOTY, YaK U 3BECHY
36yreHOCT npea BeckpajHiM MopanuTeTMa KojuMa Ham ce CBeT objaBrbyje.
Taksv rbyam 3aapxaBajy CiocoBHOCT fa CBAaKOAHEBHO OTKPUBAJY HELLTO HOBO WM
fAa obpo no3HaTe CTBapY BIAE YBEK Ca HOBE, Heyobu4ajeHe cTpaHe. Heku of binx
cy yMeTHUUW. MocToju Yy Hallem jeanky U pedy YedaH — OHa Ce Y 3axyKTanoj
UMBMNM3aLmMiM Yyje ce pefle, a o3HayaBa 0coby Koja TOKOM LMo vBOTa
3a/ipXaBa kapaKTep1CTIKe YNCTOT 1 HEBUHOT ieTETa, Yepa.

Edpumuja Tononcku je, y notpasu 3a o3apeHoLuhy CBETOM Kao TBOPEBUHOM
Bora, ocTaBina no cTpaxu e AobujeHo no pofjerby 1 3a CBOj KVUBOTHU W pagHM
ambujeHT ogabpana MaHacTvp. To MoBYYEHO MECTO U3pa3uTe NenoTe HaToMIbEeHO
npownowhy y kojoj ce npeceuajy Vctok u 3anag, Taj amMbujeHT cMUpeHocTH 1
MONUTBEHA KOHTEMNMaLmja y CBaKOM acrekTy HEHOr W3[BOJeHOr X1BOTa
oboraTinv Cy CBE OHO LUTO je NOCTOjarno kao BPEAHOCT Y CMKApCKUM pafjoBiMa
HacTajanim npe Ho LLTO Ce 3aMOHaLLMNa.

®opmanHo ymeTHU4Ko obpasoBarbe Ecpvmmie Tomoncku npegoapeanno je
[la ce OHa, Y W3[BOJEHOCTU MaHacTVpa, NOCBETM jeAHO] CPOAHO] anu He W UCTO)
[AenaTHOCTY — MKOHOMKCY. HbeHe MKOHE MarniiX 1 BEMUKMX, MKOHOCTAcHX (opmata
oTya Hucy bune nyke pennuke noctojehux apeBHUX ceTux cnuka. OcTajyhm y
KaHOHY Kojer OAfM4HO MO3Haje OHa je ycriena fa ocTBapu NUKOBE CBETUTErbA
MpenosHaT/biiBe a Wnak MOHELTO Apyrayuje, OfeBeHe y CBeTNa nactenHa
ca3Byvja, Ca M3pasvma 3a HujaHCy MEnaHXONMMYHUUM HO LUTO CMO HaBWKIW Aa
BIAMMO Ha MKOHaMa...

3a cBO BpeMe Y kojeM je noceeneHo caBnaaaBana ApeBHM 3aHaT 3orpadickit
OHa je, Makap W Ha HuBOY BeneLukw, OcTajana W y CBETY Manux CTBapu Koje Hac
OKPY3KY]y Y CBaKOBHEBHOM XVBOTY.

OHu koju namTe cTape pagose Ecmmuje (JacHe) Tononcku sHajy aa cy teHa
nnatHa Manvx AMMEH3nja Hocuna 0cobeH KBanuTeT — Hocuna WX je Mefyurpa
HarmnaLLeHor LipTexa YrrbeHoM 1 MOBpLUMHA HEXHIX, nacTenHux 6oja. HewTo of
TUX KBanMTeTa OTKPUNEMO 1 Ha HeHUM HajHoBMUM genuma. OHM uMajy jacHy
Kon4y ca pagoBuMa Koje je uanarana kao CTyLEHT M KacHuje, npe HO LWTO je
npuMmna 3aBerT.

Ha crvkama npenosHajemo, y cTunmsaumju koja ce noHerae npubnuxasa
CBEJEHOCTM 3HaKa, NMPECTaBHIKE BUTBHOT 1 XMBOTUH-CKOT CBETA. PeneTituaHe
chopme cTBapajy jeAHoCTaBaH anv npuBnayaH putam.

Kao Lo nkoHa, kako Bene ApesHM 30rpadycky MPUPYYHILIN, HUje KOMMNETHa,
Huje foBpLUEHa 63 jacHO MCMMCaHOT IMEHa CBETUTErbA UMK CLIEHE, TaKO Cy Ce 1y
npochare* pagose Ecmmuje Tononcky npoBykra crosa. Ann To HUCY CrioBa koja
HamepaBajy Aa objacHe HacnMKaHo 1 HaLpTaHo, TO Cy Peyuy Koje Ha M3BECTaH
HaumH gonykyjy npusop. Moxga v Tpar MUciu Koje Cy Ce, y YacoBMMa Crinkarba,
Bp3Marne Mo CmkapKIHoj rmasy.

Ecoummniu upTex Hocu BuGpaHTHa amv [0oOpo mpomuiurbeHa u [obpo
nocTaBfbeHa NiHuja. To je MoXaAa UCKYCTBO CTEYEHO He Camo Y JIMKOBHO] NMpaKcH,
Beh 1 y MONUTBEHO] MeauTaLmju. HbeHn pagoBu HIUCY rnacHu, He pa3mehy ce,
HanpoTB, OHY CY TXO CBEA04AHCTBO O CTBAPVMA KOje Hac OKPYXKYjy.

MwuneTa MpogaHosuh
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"Only when we meet God, we can be fully awake*

These are the words of St. Simeon, new theologian. Paintings of nun Efimia
radiate with joy of mentioned kind of cognition. Lights in those paintings reflect
lighting attributes as such.

Itis not possible to define a light, because it is the ancestor of all words used to
comprehend its essense. That is the reson her painting are so valuable. The vast
majority of light in Efimia's paintings is presented in white. Seen from the light
spectrum perspective, the black engraves of drawings is experienced as light
incision. The drawing is placed on wording place and the Word as known from The
Gospel of John ,was in God and God was Word".

In representations of Jesus Christ, Madonna with Child and many more Saints
nun Efimia painted, the whiteness has successfully replaced golden plates used
before. Unified flat texture of the painting is keeping the vision metaphysics and
refuse physical presence of the world elements, even if they are of the most
valuable and rare kind. Nobility is spiritual, not material category. In the solid canon
law based and undoubtable architecture, the boldness of color and gesture is not
contrary to initial determinations. The frame is given in order to step towards the
higher cognition.

The uniqueness of Efimia's paintings and iocns is in the tenderness they
provoke in spectator, in the nobility that radiates from Saint's painted faces.
Ubiquitous effeminacy is a holiness sign, allowing The Holy to get its physical form.
Mercy and grace are gifts from God given to Jasna Topolski. Gifts from God given to
human to spread forward are mercy and forgiveness. Mother Efimia is generously
sharing them with world through her paintings.

Aleksandar Djuri¢

EFIMIA'S FRAGILE TESTAMENTS

There is a sentence in the most important book of human civilization which
states that one cannot enter the kingdom of God unless being childlike. Children,
and adults who maintained the ability to perceive the surrounding world with the
beam, show us certain purity, even certain puzzlement before endless modalities of
the world shown around. Those people maintain the ability to rediscover the
surrounding world every day or to perceive well known things always from the fresh,
innovative perspective. Some of those people are artists. There is a word in Serbian
language chaste - it is rarely heard in the galloping civilization, but its meaning
refers to a person who maintain innocence of a child during the lifetime. That
innocent child is chaste, unblemished.

Efimija Topolski has left her name given on birth and chose a monastery as her
home and working environment, searching for world's radiance as a God's creation.
That quiet, isolated place of such beauty, drenched in history in which East and
West overlap is the calm ambiance and praying contemplation spot in every aspect
of its detached life and it has enriched everything that was considered as value in
the artistic masterpieces that were there before Efimija committed her life fully to
God and monastery.

Efimija's formal education has determined her to commit to similar but unique
branch of art — iconography and to create her masterpieces in that quiet and
isolated surrounding. That is why her icons, large and small iconography formats,
were not pure replicas of the existing ancient sacred images. Staying in the known
canon law, she managed to create images of Saints recognizable but still unique in
their presentation, dressed in light pastel wardrobe with facial expressions that are
slightly more melancholic than usual.

During this time in which Efimija has dedicated to mastering the ancient craft,
she has stayed in the world of small everyday things, even just noting them.

Those who remember older works of Efimija (Jasna) Topolski know that her
small dimensioned canvases had distinctive quality — they were carried by interplay
of emphasized carbon drawings and tender pastel colored surfaces. Some of those
qualities can be discovered on her brand-new pieces. They are clearly connected
with the work Efimija presented as a student and later, before she fully committed to
God.

In painting we recognize represents of flora and fauna, minimalistic stylized.
Repetitive forms are creating simple but appealing composition.

The icon is not complete without Saint's name or scene written on it, as being
said at ancient zoographic manuals, that is how Efimija Topolski paintings are fully
complete with some letters written. But those letters are not explanatory, they are
there to complete the image. Maybe they represent even a glance of thought that
was floating through artist's mind during the creative process.

Efimija's drawing carries vibrant but well thought and perfectly executed lines.
That is the experience gained not only through artistic craftmanship but through
praying meditation as well. Her pieces are not loud, they do not brag, on the
contrary, they represent a quiet testimony of the reality surrounding.

Mileta Prodanovi¢

W3noxeHu papoBu

LUPTEXU

1 MUMATREMO MANO XYTO NINE, 2015, yrbanu nacten, 26 x 33 um

2 [A, JOW CAM rnyn, A BULLE HUCAM MITAL, 2015,

yrbaHu nacten, 21,5 x 31 um

CBATOBW, 2015, cysu nacten, 27 x 40 um

KALA YMPELL MYXY MOJ, 2016, cysu nacten, 22.5 x 30 um

MOKAJAHE 4, 2010, cysu nacten, 30 x 41 um

LUTO CAM KITAO, KNAO CAM, 2010,

cysv nacten, 30 x 41 um

7 MALLMHA 3A TPOYTTINT, 1990, koMOUHOBaHa TEXHMKA,
15,5x 19,5 ym

8 BOXE CBE JE HECTAJO, 1990, koMO1HOBaHa TEXHUKA,
15,5x 19,5 ym

9 BENWKA CMTPEMHOCT 3A BP30 CTU3AHE Y HELOIMEL, 1990,
koM61HOBaHa TexHuka, 15,5 x 19,5 LM

10 HOh, 1990, kombuHoBaHa TexHuka, 15,5 x 19,5 um

11 HANPABA 3A CHAIATOPE, 1990, koMb1HOBaHa TexXHMKa,
15,5x 19,5 ym

12 YOBEK 2, 1990, komb1HoBaHa TexHuka, 15,5 x 19,5 um

13 JYJIUJA, 1990, kombnHOBaHa TexHuka, 15,5 x 19,5 um

14 OPBERE N NAC (CYMHMBOT NMOPEKIIA), 1990, kombuHoBaHa
TexHuka, 15,5 x 19,5 um

15 CAOHWLE, 1990, kombuHoBaHa TexHuka, 15,5 x 19,5 um
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16 TPOYTAO N3A OPMAPURA M IPYTO..., 1990, kombuHoBaHa TeXHMKa,

15,5 x 19,5 um

17 MOJ JE XMBOT HA KPAJY CBETA, 2017, komGuHOBaHa TeXHWKa,
25x 35 um

18 3AKOH JE Y LIBERY, A LIBERE JE JbYBAB, 2017, kombuHoBaHa
TexXHWKa, 36 x 42 um

19 Y3ANY[ ME TPAXE, 2017, kom6uHoBaHa TexHuka, 55 x 90 um

20 Y3ANY[ JE TPAXE, HE MOCTOJM BULLE, 2017, kombuHoBaHa
TexHuKa, 55 x 90 um

CIMKE

1 LBERE 1, 2017, cnuka Ha gacuu, obocTpaHo, 170 x 110 ym
2 LUBETE 2, 2017, crivka Ha gacum, o6octpaHo, 170 x 110 um
3 LBETE 3, 2017, crivka Ha gacum, o6octpaHo, 170 x 110 um
4 Nous sommes deux, 2017, cnvka Ha aacuy,

oboctpaHo, 167 x 56 um

LIBETRE 4, 2017, cnuka Ha facuu, obocTpaHo, 167 x 61 um
LIBETRE 5, 2017, cnuka Ha facuu, o6ocTpaHo, 167 x 45 um
LIBETRE 6, 2017, cnuka Ha aacuu, oboctpaHo, 167 x 45 LM
LIBERE 7, 2017, cnuka Ha facuu, obocTpaHo, 173 x 54 um
LIBETRE 8, 2017, cnuka Ha facuu, obocTpaHo, 173 x 54 um
10 UBERE 9, 2017, cnvka Ha gacup, o6octpaHo, 167 x 132 um
11 LIBERE 10, 2017, cnvka Ha aacuy, oboctpaHo, 167 x 132 um
12 IPBERE, 2017, cnuka Ha gacum, o6ocTpaHo, 167 x 132 um
13 YEKAM, 2017, crvka Ha facyy, oboctpaHo, 168 x 56 um

14 NMAC (KYYE), 2017, rBaw, 150 x 100 um

15 NAL W UBET, 2017, reaww, 150 x 100 um

16 PACAAHWK 1, 2017, reaww, 150 x 100 um

17 PACAAHWK 2, 2017, reaww, 150 x 100 um

18 MCNIAM, 2017, reaw, 150 x 100 um

19 Y ONYJHOM BETPY, 2017, raaww, 150 x 100 ym
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Exhibited Work

DRAWINGS

1 WE'LL HAVE ALITTLE YELLOW CHICKEN, 2015, oil pastel, 26 x 33 cm

2 YES I'M STILL STUPID, ALTHOUGH NOT YOUNG ANYMORE, 2015,

oil pastel, 21,5x 31 cm

THE NUPTIALS, 2015, dry pastel, 27 x 40 cm

WHEN YOU DIE MY HUSBAND, 2016, dry pastel, 22.5 x 30 cm

REPENTANCE 4, 2010, dry pastel, 30 x 41 cm

WHAT WAS SLAUGHTERED WAS SLAUGHTERED, 2010,

dry pastel, 30 x 41 cm

7 THE MACHINE FOR TRIANGLE, 1990, combined technique,
15,5x19,5¢cm

8 GOD, EVERYTHING VANISHED, 1990, combined technique,
15,5x19,5cm

9 GREAT WILLINGNESS FOR THE QUICK ARRIVAL TO INDEFINITELY,
1990, combined technique, 15,5 x 19,5 cm

10 NIGHT, 1990, combined technique, 15,5 x 19,5 cm

11 POWERHOUSE DEVICE, 1990, combined technique,
15,5x19,5¢cm

12 HUMAN 2, 1990, combined technique, 15,5 x 19,5 cm

13 JULIET, 1990, combined technique, 15,5 x 19,5 cm

14 TREES AND THE DOG (DUBIOUS ORIGIN), 1990, combined
technique, 15,5 x 19,5 cm

15 SEEDLINGS, 1990, combined technique, 15,5 x 19,5 cm

16 BEHIND THE CLOSET IS ATRIANGLE AND STUFF..., 1990, combined
technique, 15,5 x 19,5 cm

17 MY LIFE IS AT THE END OF A WORLD, 2017, combined technique,
25x35cm

18 LAW IS IN FLOWERS AND FLOWERS ARE LOVE, 2017, combined
technique, 36 x 42 cm

19 THEY SEEK FOR ME IN VAIN, 2017, combined technique, 55 x 90 cm

20 THEY SEEK FOR HER IN VAIN, SHE DOESN'T EXIST ANYMORE,
2017, combined technique, 55 x 90 cm

o o B~ w

PAINTINGS

1 FLOWERS 1, 2017, painting on wood, double-sided, 170 x 110 cm
FLOWERS 2, 2017, painting on wood, double-sided, 170 x 110 cm
FLOWERS 3, 2017, painting on wood, double-sided, 170 x 110 cm
Nous sommes deux (We are two), 2017, painting on wood,
double-sided, 167 x 56 cm

FLOWERS 4, 2017, painting on wood, double-sided, 167 x 61 cm
FLOWERS 5, 2017, painting on wood, double-sided, 167 x 45 cm
FLOWERS 6, 2017, painting on wood, double-sided, 167 x 45 cm
FLOWERS 7, 2017, painting on wood, double-sided, 173 x 54 cm
FLOWERS 8, 2017, painting on wood, double-sided, 173 x 54 cm
10 FLOWERS 9, 2017, painting on wood, double-sided, 167 x 132 cm
11 FLOWERS 10, 2017, painting on wood, double-sided, 167 x 132 cm
12 TREES, 2017, painting on wood, double-sided, 167 x 132 cm

13 I'M WAITING, 2017, painting on wood, double-sided, 168 x 56 cm
14 THE DOG (HOUND), 2017, gouache, 150 x 100 cm

15 THE DOG AND THE FLOWER, 2017, gouache, 150 x 100 cm

16 SEMINARY 1, 2017, gouache, 150 x 100 cm

17 SEMINARY 2, 2017, gouache, 150 x 100 cm

18 | AM THINKING, 2017, gouache, 150 x 100 cm

19 INA STORMY WIND, 2017, gouache, 150 x 100 cm
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16 PACALHWVK 1, 2017
16 SEMINARY 1, 2017

12 slika 16
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Vrymannja Edmmuja pofeHa je kao JacHa Tomoncku 1965. roguHe y
Beorpapny, rae je 3aspwuna Cpeawy AusajHepcky Likomy - OAcek rpadmka, a
3aTM 1 PakynTeT NMKOBHIX YMETHOCT Ha OACEKY 3a crvkapcTBo. Maructpupana
je cnukapeTeo 1991. roguHe Ha BITY-y.

Tokom cTyamja y Beorpagy umana je ase camoctanHe unox6e; jeaHy y
lanepuju Joma omnagnHe beorpaga 1990. roguHe, a apyry 1991. roguHe y
lanepuja ®I1Y, koja je yjeaHo 6una v weHa marucTapeka uanoxba. Takohe je
y4ecTBoBana y Hu3y rpynmHux u3noxbu ca CBOjUM Komerama ca dhakymnreTa.
[o6uTHMK je BULLIE HAarpaaa 3a CKapCTBO 3a Mnafe.

[nanupana je cnivkapcky kapujepy, anu HakoH cTyaujckor 6opaska y Mapuay
[fie He MpOHanaav OHO 3a YMM Tpara, oanasn y MaHacTp 1991. roguHe n Tako
yrnasu y HoBe MpOCTOpPe AYXOBHOCTM W Y HOBY (hady *WBOTA KOjy CxBaTa kao
crajarbe ,[pea nuuem bora xmeora“.

Y TOM nepuofly, 1 YNpaBo Moz TMM Ha3WBOM, MO HeHM pafoBMMa HacTaje
noKymMeHTapHu unm, aytopa Meuue BupgaHosuha, koju je HarpaheH Ha
®ecTuBany [OKYMEHTapHOr M KpaTkomeTpaxHor cunma y beorpagy, 1999.
roguHe. Ha dectusany Echumuja je gobuna Harpagy 3a cLeHapyo.

Tokom BopaBka y MaHacTvpy, y keHOM CTBapanaLLTBy CMetbyjy Ce nepuoam
,CaKkpanHe W caBpemeHe* ymeTHocTW. [MapanenHo ce 6aBu MCTpaxmBarbeMm
1KoHonuca y "MofepHoj opmu”, HacTojehn [a BEUHy renoTy WKOHe ucnuLe
CBOJUIM ayTEHTUYHUM pyKonucom - CBeTron1com. V3 Tor pajia npouauLLIno je BuLLe
camoCTanHuX M3noxbn ukoHa, kao W Benmukn 6poj MkoHocTaca. Heku of
HajaHauajHujux npojekata Ha kojuma je Ecdmmuja paguna cy ocnvkasare Lipkse
Csertor anocrona Naenay Tpebutby n CabopHe Lpkse y LLUnbeHuky.

VcToBpemeHo, CBOja YHyTpalUkba eMOTUBHA CTatba, kao 1 AOXVBIbaj CBeTa
Koju je okpyxyje, Genexu Beh ofaBHO u3rpafeHUM W Mpeno3HaTbUBUM
CrMKapckvM pykonucoM. PesymTat Tor paga cy HoBe camocTarnHe u3noxbe:
"Csetnonnc" y lanepuju baHckv asopyu y Bawa Jlyun 2007. rogwte, 3atum
n3noxba "Cae To Aniue, Heka xsanv 'ocnoga”, y lanepuju 73 y beorpaay, kao u
n3noxba Ha obHoBrbeHUM Temerbima CabopHe Lpkse y MocTapy "Xsanute
l'ocnopa”, 06e oppxate 2010. roauHe.

[MonoBiHOM OBe rofiMHe opraHu3oBana je uanoxdy LpTexa nod HasuBoM
,Love hurts*y okBupy MaHudecTaLpje JedmmjuHn gaHn y TpCTEHWKY, koja yjenHo
npeAcTaBrba v Hajasy akTyenHe uanoxbe y beorpagy.

Op 2012. roguHe Ecvmuja je wnan NALE, Hajctapujer JpywTea cprckux
YMETHWKa, 11 Of Tafia y3uma ydeluhe Ha nsnoxbama oBor yapyxersa. [laHac xueu
1 pagu y MaHactupy Uchon y ®paHuyckoj.

170 g KD mar plastifikacija

Prioress Efimija was born as Jasna Topolski in 1965 in Belgrade where she
graduated from School of Design, Graphic Department and later the Art Faculty,
Painting Department. She earned her master degree in painting at the same faculty
in1991.

During her studies in Belgrade, prioress Efimia had two solo exhibitions — one
at Belgrade Youth Center in 1990, and the other one in Art Faculty Gallery in 1991
which was also her master these exhibition. She also participated in numerous
group exhibitions along with her classmates. Prioress Efimija also won several
awards as young artist.

She planned to have artistic career, but after faculty visit to Paris, where she
doesn't find what she is searhing for, Jasna goes to monastery in 1991 where she
enters the new dimension of spirituality and a new life phase which she understands
as being positioned ,in front of God's face".

In this period, and with the same name previously mentioned, the
documentary film was created by Ivica Vidanovi¢ inspired by prioress Efimia's work.
The documentary is awarded at the Festival of Documentary and Short film in
Belgrade in 1999 and prioress Efimia was awarded at the same festival for original
scenario.

During the stay at the monastery, phases of religious and contemporary art
alternate in her creativity. Parallel, she is engaged in iconography research in a
contemporary form, striving to engrave her authentic mark — Lightwritting in to icon's
everlasting beauty. Multiple solo exhibitions was created out of this work as well as
the large number of iconostasis. Some of major projects on which Efimia worked
were painting of St. Paul's Church in Trebinje and Holy Virgin Cathedral Church in
Sibenik.

At the same time, prioress Efimia was annoting her inner emotional states as
well as her perception of the world surrounding, with her fully developed and
recognizable artistic manuscript. The result of such work are new solo exhibitions:
,The Light" in Banski dvor Gallery in Banja Luka in 2007 followed by exhibition in
Gallery 73 in Belgrade named ,All that breaths should praise the Lorde", as well as
the exhibition ,Praise the Lorde" at the restored foundations of Mostar Cathedralc
Church, both held during 2010.

This year she organized drawings exhibition named ,Love hurts* within the
scope of Jefimia's Days event in Trstenik; this exhibition represents intro for the
Belgrade's show.

Since 2012 Efimia is a member of LADE, the oldest organization of Serbian
artists which gives her the opportunity to have exhibitions with the organization.
Today, prioress Efimia lives and works at Uchon monastery in France.

1 tekst



2 lYBERE 2, 2017 10 HOR, 1990
2 FLOWERS 2, 2017 10 NIGHT, 1990

2 slika b 170 g KD mar plastifikacija 11 crtez 10



12 YOBEK 2, 1990
12 HUMAN 2, 1990

13 JYIINJA, 1990 8 UBERE 7, 2017 6 UBERE 5, 2017 7 UBERE 6, 2017
13 JULIET, 1990 8 FLOWERS 7, 2017 6 FLOWERS 5, 2017 7 FLOWERS 6, 2017

10 crtez 12113 170 g KD mar plastifikacija 3slike8 617



4 KALJA YMPELL MYXXY MOJ, 2016
4 WHEN YOU DIE MY HUSBAND, 2016

9 LUBERE 8, 2017 5 [IOKAJAKE 4, 2010
9 FLOWERS 8, 2017 5 REPENTANCE 4, 2010

4 Slika 9 170 g KD mar plastifikacija 9 Crtez 4 | 5



6 UBERE 5, 2017 7 UBERE 6, 2017 15 CAOHWLIE, 1990
6 FLOWERS 5, 2017 7 FLOWERS 6, 2017 15 SEEDLINGS, 1990

oslikaoi7 170 g KD mar plastifikacija 7 crtez 15



16 TPOYI'AO U3A OPMAPURA U AIPYTO..., 1990 15T1IAC M UBET, 2017
16 BEHIND THE CLOSET IS A TRIANGLE AND STUFF.., 1990 15 THE DOG AND THE FLOWER, 2017

8 Crtez 1 6 170 g KD mar plastifikacija 5 Slika 1 5
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